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1. Well, you win, it’s  your show
Rhy. Fig. 1
YRS . . —~ x
= ey et
A i T —1 j— i ) i i |
o < < . = ¥ - et =
PM.---4 PM.--—o PM.---
T T -4 L L B § 11 U - . é 2 1
O o - - T T ]
- ) T T
Rhy. Fig. 1A
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ity 5 7 s 5+ N
o — ¢ I o —— =SS ==
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Gtrs. 1 & 2: w/ Rhy. Figs. 1 & 1A (3 times)

Chm Fh B E
Hut,
e ——— , _— ——————
RS S A f X T —— — 7 I i ,@_ T T I ]
bl 17 1 — Iy I 1 [ [ I i ! et 1 & T 1
v. 7
- now, SO what’s it gon - na be? ’Cause  peo - ple will  tune in.____
. End Rhy. Fig. 1
x % .
g #. ¥ 3
i ———F — - =
# — —
Oi - < ’ '
PM.-~--- PM.--~-- S
— X
Q 0
g g J 3
End Rhy. Fig. 1A
Dt — x e jAL o .
o8 e 7 - |
¢ — 5| =
- = —_—
3
& & 3 X
b 6 X 3
I 4 s
C¥m i B E
—f# # :r—yza:% — < ‘r; T i T —
3355 — — T e e T—N— e — P —i
ry, —P e 4 o 4 4 <& o = ; - S
—— How man - y train wrecks do we need __ to see be - fore we lose touch? _
C#m Fé B E C#m P s
9 ﬂu#? I 1] T |
Y Wi N TV n 2 1 T 1 I T T I — I 77 jﬁ:ﬂ‘—
J_@ hd "*E. ]l\7 I ‘17' I { ! } l =l | T ] I I\’ | 7 I T 1
—_ Oh, and we thought this__ was low.__ Well, it's bad, __ get- tin’ worse, _ oh. Where’d all the good peo - ple
Chorus
Gtrs. 1 & 2: w/ Rhy. Figs. 1 & 1A (4 times)
B E Chm F#
HDat —r | = F =
T — ——— = = zjj:j:;iq&:;j:jﬁi
S = EEa=s s -
go? 0 I've been chang-ing chan - nels; 1 don't _
Gtr. 3 (acous.) Riff B End Riff B
O 4 N .
7 "#";‘ﬁ 7 N a ‘h 75—1 ; va .Jh 7 N }
ANSa L A— — ) b ot i )
@ i‘ -i{ 7[ _- = { -“- _‘L ii_ —F /.L j
mf _.L _.t s
6 6
6 4 4 &
+ 7 8 8 2 2-
Gtr. 3: w/ Riff B (3 times)
B E Chm Fé , s B E
he= E i | |
e e ; F .o = |
""" o T —
AN hi | T | | . L | | r ] I T 1 1 | 1 R |
< v * & - o *_v 3 [ R R " R Q___i;
—— seethem on the T - V shows. Where’d all the good peo - ple go?
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cim F# B E Chm F#

PR e F = =
o w i ﬂ T I — — e - m
. N2 A L 7 I [ E— 1 O T € — — f tH
D) = R R R— N B o
We got heaps and heaps_ of what ___  we sow. 2. They got
Verse
Gtrs. 1 & 2: w/ Rhy. Figs. 1 & 1A (4 times)
Gtr. 3: w/ Riff B (4 times)
B E C#m i
# b 1 1 1 | 1 1 1 I | — N - 1 =l gl; | I | — 1
D)
this and that with a rat-tle a tat.__ Test - ing, one, two. Man, what - cha gon-na do? Bad
B E Chm 4
o T 1 | | | | I | __F uf ]
7 At T‘:'Lf s 1 R 1 | L | - ‘H, 7 1 | 1 | 1 1 1 =I =I N | [ ) ]
) <
news, mis - used, got too much to lose. Gim - me some truth,  now who’s_ side are we on? What -
B E C#m F#
et [ — 1 \ f—
i il I < ! —= o —— F—  E—— ] i — ]
ev - er you say. Turn  on the boob tube; I'm in the mood to o - bey. So
B E Ctm r# , ,
‘_\3\| I I T | - R l
Py - — ! i f o o — — & qj
S e ™ e —— " —————— . — o € — . —
o = < - -
lead me a - stray.____ And by the way____ now... Where’d all  the good peo - ple
Chorus

Gtrs. 1 & 2: w/ Rhy. Figs. 1 & 1A (4 times)
Gtr. 3: w/ Riff B (4 times)

TR P : = = = —
G it - e e
SV B S .r + { € ‘/ | I 1 | I | ]
D) - <~ & & = & B - B e T T R

go? I’'ve been chang - ing chan - nels; I don’t _
B E C#m i 5 B E

%ﬁquA%? — iTe & e s

AN

i 1 I I
.) VTL - - i - xJ ~— b - - - - \-J-_—_-'-)—‘
_ seethem on the T - V shows. Where’d all the good peo - ple go? 0
CHm ¥ B E C#m F#
q
= p——— =
ﬁﬂﬁﬁﬁ—_g:g}jj:jﬁ:, T —— = I — i
| | | 1]
XV bt 7 T ]| ] I I} I . I 1]
D - 4+ 4 g 4+ T &
We got heaps and heaps_  of what __  we sow.
M. II2.
Interlude
Gtr. 2: w/ Riff A (2 times)
1st time, Gtr. 3: w/ Riff A (1st meas.)
Gtr. 1 NC . .
P N v » .
0 ®
o s R e S S i | i s ———
—— E E o o
| ake -
_ grad. bend ¥ _
P.M. - " PM. -4 PM.-H
]‘"f\ - 2222227
TN — 18 2
— s —®F—F—%¥% 4 3 ——9 XXt 911 9 1110 18
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Yeah. ___
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>
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*Composite arrangement
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can feel the

I
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far a

So

End Rhy. Fig. 2
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Gtrs.2 &3

Gtrs. 2 & 3: w/ Rhy. Fig. 2 (2 3/4 times)
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Ge. 1

w/slide - - -------
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ctr 3 F
Hx
o o LT ]
I & - {
NV kit N | 1 | [ | I ] Il 1 | 1 | 1]
[ A | — —_— '
to tell me how  great___ it’s all gon - na be.
4 #t
T I ]
G B rto ! = |
ANI"4 il I —
)
w/ slide -
Aﬁ
E B7 C7
-z ﬂu'ltrt«- I \, 1
o+t e 2 > 2 X |
ANSY4 bl | | | | I ) 1
Q) 1 . | i i_'
You might no - tice some hes - i - ta - tion ’cause
ch7 i3 F
2 30) [ | I 1 7 I — - — I
o ——— N1
D)) o o ===J v . __o
it's im - por - tant to  you; it's not im - por-tant to  me. Mm, mm, mm, mm
E B7 Cc7
u e —
s i T = 5 3 i - — |
[ a0 W n e I n 7 |
ANDY4 bl | I [ el 1
) I I ]
Way down by the edge of your rea -  son,
c#r E

well, it’s be - gin-ning to  show, _ and all I real-ly wan-na know is where’d all the good peo - ple

Outro-Chorus

Gtrs. 1 & 2: w/ Rhy. Figs. 1 & 1A (8 times) |
Gtr. 3: w/ Riff B (8 times)

B E Cém i
Du , — ——
G T e—r——— 2 —_—— === ==
VT | - e e e 5 -
go? I've been chang - ing chan - nels; 1 don’t
B E Chm i
Voc. Fig. 1 3 —,
Au # e —— = _ N )
o T — } I — 4 4 | I
e = o = i i .
NV b I T . I | | & | 1
2 NPy 4 - @ -~ - ~ - % - - =
N see  them on the T - V  shows. Where’d all the good peo - ple
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NO OTHER WAY

Words and Music by

Jack Johnson
Drop D tuning, capo III:
(low to high) D-A-D-G-B-E
Intro 3=
Moderately J=120 (JI=JD)
* %k
Gtr. 1 (acous.) 3
*
}(4 X ) f [ X X .
2 P —— 4 s— 2~
= == = === =
rY) [ 4 [ 4 i R— L4 [ 4 ’ [ 4 L4 i  B—
mp
w/ fingers
let ring throughout
T a 1= 2 B 2 2 LY i -8 a I~ a2 2 a 2 5 —a B 2 2
| | v J A ) 2 ) T v J J ) a J od v CJ a 4
A N n hd n N I} d n n I
U U U v U U U
D o
*All music sounds a minor 3rd higher than indicated due to capo.
**Chord symbols reflect implied harmony.
G/D D G/D o
Y I e = o e S T T
eyt i i T E—— t s ——— o f — — — o—0—— @ —
AN3’4 > - 4 T I > —o — ]
¢ = EEE T = = =
- - - - < &
8 B a B 2 2
v vTJ Cd J n -
o T '7“
9 8 8 78 g 8 <4 8 9 g 8
7 Y 14
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U U U \'J U U
D G/D D G/D
[« — p— [ — T | ——
A —r—— I = ———— e —— FT e *°=° o ]
O P —— — I — T — ! P e — - — —
0] = ] o | & = T T € o T I
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<4 8 78 8 8 <4 8 T8 9 0
79 5 79 5
8 8 8 8 - — — 8 0
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| <4 7
v L
Gtr. 1
Rhy. Fig. 1
Y ‘ ———— —_—— | — —— |
ot — ‘ ——g = \ —— !
) = et ) [ 4 —T L4 = ) L 4 - p—y [ 4 —y \ v
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) 8 ) 8 ] ——48 8

24

Copyright © 2005 by Bubble Toes Publishing (ASCAP)
All Rights Administered by Universal Music Corp.
Al Rights Reserved Used by Permission



E5

D5

Gtr. 2 tacet

G5
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End Rhy. Fig. 1
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Verse

Gtr. 1: w/ Rhy. Fig. 1 (2 times)
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Mm,

let ring -——-——-~-~- let ring - -
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Verse
Gtr. I: w/ Rhy. Fig. 1 (2 times)

A G/D D D
#
[° A IV I - H— zq
{1 = f =7 — —+ L#l
;Jy N ) ) & j ’ .l; _J. 1 3
j j\—/
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SITTING, WAITING, WISHING

Words and Music by
Jack Johnson

Intro
Moderately slow J =106
AS Am7 G5 G7
Gtr. 1 (acous.) Rhy. Fig. 1
; , [ — T [r—— — [r—
I -i ij i ] P —" o 1
D4 — i X% o — — o |
Y X %X & & 32 % ® X i 3 = X X =X
=
1 5 | 4 |~
A by 2 b g - E g |~ 8 A"4 : :
) - y 3= T
D I & £ ; £ E o [+] : s 2 F
J ) ) u u J v v N J J J J
F5 F7 C5 C7
lh | 1
y 4 - | - r T 1
| fan) 1| Py VA N 1}
AND"4 I N1
[Y) j’

1. Well,

End Rhy. Fig. 1

— | ‘ —
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y i it | E»L 3% 3% il
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= =
2 5 5 X
3 3 X D 5 X
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% F
& Verse
Gtr. 1: w/ Rhy. Fig. 1 (2 times)
3rd time, Gtr. 2 tacet
AS Am7 G5 G7
Q 1 1! il | i \ - — —
S = - — E=——-———=—u=—==—
ry) . X = 14 L4 [ ;l' L4 ® L4 o
I was sit - ting, wait - ing, wish - ing you be - lieved _ in su - per - sti - tions;
sang your  songs, I danced your  dance; 1 gave your  friends _ all a chance.
if I was in your po - si - tion rd put down all my am - mu-ni - ton, I'd
A F5 F7 C5 C7
b 4 I
(e — f T ! f i n — P 7S 7 r 1
ANS"4 .\ é '} Il _‘I- 'l _‘I- I -‘\- = = 1
D) - X _ =
then may - be you’d see the signs. But Lord
Put - ting up with them was - n’t worth nev - er hav - ing you. Oh, may -
won - der why it had tak - en me so long. But Lord __
AS Am7 G5 G7
H f 1 T
E—i J i f fr— —  — [— T  — T e —|
. e = === 2 5 2 2 o
) o bl bt j j bl % # ;i. b bt
—  knows that this  world is cruel and I ain’t the  Lord, _ no, I'm just a fool, learn - ing
be you’ve been through this be - fore, but it’s my first  time, __ so please ig - nore __ the  next__
knows  that I'm not you, and if 1 was,___ 1 would -n’t be ) cruel, ’cause
FS F7 C5 C7 5
T 1
I |
i —— f T T ¥ — ! £ p 3 ] I —4
NV g | I | I 1 | [ M | I | I Il | ]
e L4 - - - - - - - ;1’_/4 o - L4 e
lov - ing some - bod - y don’t make them love you.
. s s . 1., 3. Must 1
_ few lines cause they’re di - rect-ed at you. 21 can’t
wait - ing on love ain’t S0 eas - y to do. :
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- ing,

wait

ways be

I can’t al

No,

Am7

Am

Am7

Am

3

-
P

te

play -

ways be

can’t al

I

Am?7

Am

E7

T

Vi
| 4

VA
|4

fool. ___

your fool,

ing

play

ing,

E7

il |
| |
B |
i |

Mm,

{ld

T
S ]
=y
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STAPLE IT TOGETHER

Lyrics by
Jack Johnson
Music by
Jack Johnson
and Merlo Podlewski
Intro
Moderately slow /=100
NC. Am D Am
Gtr. 1 (clean)
) a > > > > > < -)(-«FE > > i > 3¢
X | -
e e e e e e z Tyt g
| 7 1 7 I 7
[Y)
mf
- %% % X% X 5% 5——5—— 555
+ X X— X X 3 X X X X—5—X% - T —1—7
X Jé X—5—X— 7 7 —F—7-
g N
D
D Am
“ > >
Y 47} L2 <
[ a0 WK YA 1 (A "77 1 1
E ".:,T E E [ || E E § E E
[ T
[ [0
1l
Gtr. 1: w/ Rhy. Fig. 1 (2 times)
D Am D Am
Play 3 times
End Rhy. Fig. 1 Riff A
N 5¢ > > Gtr. 2 (clean)
) 55 F 35 .
{oo— + o o i - < %} 4:L F:|
33
mf
Moo e eeeeem 4 PM.---~-
5 8 5 5—F § 5
9 —F—F 7 1 5
—5—X—5—5—%— -7 7 1 -5
—3- 5
5 4—5- —=8
. 2.
A D Am D Am
> r — P ————T|
G —= B = z 1
SV | | 7 ot e v a
D)
1. I’s real - ly
End Riff A

o —=

— e 5 —
- 23 esees s 7 5 o

PM.-- PM -----ommmmmm o 4 PM.--
3 —5- 3 —5
5—75 5 5 5— —=0 5—F5 5 5—F5- 8 8
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& Verse
Ist & 2nd times, Gtr. 2: w/ Riff A (4 times)
2nd time, Gtr. 1: w/ Fill 1
3rd time, Gtr. 1: w/ Rhy. Fig. 1 (4 times)

NC.
D N - m— ﬁ#‘“ﬁ;a(::a:
l—7T——= I L o9 o oo 1o *® & ¢ o o9 o 52—
o ) -_4
too bad. He be - came a pris - ’per of his own past. __ He stabbed a mo -
guess you could say that he don’t e - ven know where to be - gin. ___ ’Cause he  looked _

S i —

S — —
Qrv v

I
[
&
\ 4

] | | i I |
oo lqjﬂqjiw

* % 3

- ment in the back with a round thumb-tack that held___ up the list of things_ he got to do. It’s real - ly
— both ways_ but he was so a - fraid, dig- gin’ deep in-to the ditch ev -’ry chance he missed and the mess
1st & 2nd times, Gtr. 1: w/ Rhy. Fig. 1 (2 times)
3rd time, Gtr. 2: w/ Riff A (2 times)

Am D Am D Am
— = —=
[ | jJ: —‘qq‘!‘ i 1 ]
< L] < |
ﬁ " 7 - e 5|
& o F > >
r ;" ;\_/f

no good. He’s mov - ing on be - fore he un - der - stood._ He shot the fu -

he made. ’Cause  hate is such a strong word. _ And ev - ’ry  brick_

)
D
- ture in the foot with ev -’ry step he took, _  ah, from the plac -es that he’d been ’cause he for - got to look. gB t
— he laid, ~ a mis- take,  they say__ that his walls__ are get- tin’ tall - er, this world _is get-ting small-er. et~ ter
Chorus
Am D G Am/C
F ———— = — e = =
) - R I S — —
|
[ - -
sta-ple it to-geth-er and call__ it bad weath - er. Sta-ple it to-geth-er and call__ it bad weath - er.
Gur. 1 Rhy. Fig. 2 End Rhy. Fig. 2
o) o ¢ oo P o o o —_———
o
(on— 1 | :; ! 7 N I ] ] i ‘7
| 7 71 | . A L @ 1A Al
5 5 5—F 5 X 3 3—3—3
1 1 +— 1 X—3 3—3—3 2]
—
Gur. 2
N Riff B End Riff B
(- < R R t } I ,.‘d-‘/’ E1 : i£
v 3 7éi"'“’" 33 e = =
EREEE = =
i PM--mommemeo e 4 PM.cmmm oo 4 PM. -~
- 7 5 5 3
5 —5 —8- 3—3—3—3—3 —5
Fill 1
Gtr. 2
e =
s = —|
ANAYA
o7
P.M.

(3]




Gtr. 1: w/ Rhy. Fig. 2
Gtr. 2: w/ Riff B

Sta-ple it to-geth-er and call

bad weath- er.

Sta-ple it to-geth-er and call__

bad weath-er. Mm,

Gtrs. 1 & 2: w/ Riff A (2 times)

X

X

X

X

X

v
Ny

k)

NC.
) — | | = : =
G ot F j = : ==
\\‘-___/rﬁ7
mm 2. Well, I
2. Interlude
Gtr. 2: w/ Fill 1
D
—
Y 2 -
¢ 5
Sta-ple it to-geth-er and call__ it bad weath-er. Mm, mm.
Gtr. 1
) i % 2 i % %
D’ A 1T
Y AW - |
[ FanY i
SV |
D)
7 ¥
7 5—7 D—5————
T v
Am NC. Am Am

5—95 7 7 7
B e 5 L - - -
5 53 S - : 3 + 3
i 4 b 3
J T
Gtr. 2: w/ Riff A (2 times)
NC. Am N.C.
jég - } 5
& = = q =
D2 =

aqich

...
cheh

-~

>x

chen
e




I F RN

NERE
in

NN

s
r

Kk
1

|

f\\
4 ~ o2 ‘D'
5— —-5—— s 9 4 —o ’
L |
~ D.S. al Coda -(B—(JO(la
(take 1st lyrics)
Am NC. D Am
9 JI 40 | [ I 1 1]
o= ¢ 3 ===
D) [y} T
mm. 3. It’s real - ly plac-es that he’d been ’cause he for-got to look. He bet- ter
g g . % ~2_ )
— 1
= < - —7
| ! [ I 7 —1 1) —
D)
12
o i
2 7 i 7 }
5 I — 1
Chorus
Gtr. 1: w/ Rhy. Fig. 2 (4 times)
Am D
L 1 T | | | | |
e e s e e
=
. ™
sta-ple it to-geth-er and call__ it bad weath-er. Sta-ple it to-geth-er and call__ it bad weath-er.
RiffD End Riff D
Gz. 2
Y % e - —
ea—F o2 t——o 3 5 75 F 7 ]
- 7 T ) B - - el el T 7 I 1
¢ = e
PM. ---mm oo - PM--—mmmmm e - -4
4- 7 7 5
—F —7 7 5—F5 5—5 5
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Gtr. 2: w/ Riff D (3 times)

—1]
—
]

-‘I- o &

Sta-ple it to-geth-er and call__ it bad weath-er. Sta-ple it to-geth-er and call__ it bad weath-er. If the

weath-er gets bet - ter we should get  to - geth - er. Spend a lit - tle time or we could do what-ev - er. And

if we get to-geth-er we'd be twice as clev - er So sta-ple it to-geth-er and call__ it bad weath-er. Mm,
Outro
NC.
9 | | Y ] { - ]
:@j o 1 S - 1 |
hd i I 1
[
mm
Gtr. 2
0 = _ - __1 2 EN
o = = 1 a t i i i
7 1 7 ! 1 1 7 = Il
[Y) ===.—-—-—-’ E——
PM.——cmmmmmmmmmm - 4 PM.-—-mmmmmmmmm e 4 1
£
/ \
f 4 e B b o 2 "l I;\ | 4
7 _" ',I J T 7 7 7 7 _" J T T A\ 4 ) 7
Gtr. 1
- — 5 [ —— Pe— 1
7 » = T 7 o = |
s — ] f w . — i —
7 I 7 T 1 ) 7 | 1
) ==.-——---f k===—-——-=
Y R . Y R g
4 7 | e 2
b 4 7 e d ! 7 7 e b 7 i 4
T T T T T T T T
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PM. === === memm
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SITUATIONS

Words and Music by

Jack Johnson
Capo 1T
Intro
Moderately slow 4=100
A Fém
Gtr. 1 (acous.)
A -H'* # Rhy. Fig. 1
— < <
EE 7 N T
© T 2 33& s 7 X3S X e e e
rp
fade in
PM. — = mm o
T
1
A 4 44 X% —4 4 4 44 4 4
B 4 —A4—X——4 4 —% 6046 8 —6—x——0—0—18 ] —0—0—0—10
J v J N U U J ) J N
*All music sounds a whole step higher than indicated due to capo.
D E D
End Rhy. Fig. 1
2 L2 2 ")
3 %
+ 3 = ¥4 s s
mp
P M.~ = = = = = oo oo-oooooos 4
4 4+—4—X 4 4 4—4—4—4—4 € 6 4 4 4—4
5 5—5—X—8—80—5 5 5—5——>H—5—>5 7 1 —=6—>5 5 5—5—06—0—0
U
Verse
Gtr. 1: w/ Rhy. Fig. 1 (4 times) #
A F#m
[ # I ]
T = == 7 T p— =  —— — {
NV I | T T — L | [ [ T I | T I 1 1 Il Il [ I Il 1
[Y) - o o _e & v _v 4 4 - s o _o 4 y_ * o _ o <
Sit - u - a - tion num - ber one, it’s the one__ that’s just be - gun; but
D E D
L4t .
(-2t —_— = P E= - 1
ANS"4 | R | I 1 ] { 1 I
[Y) [ 4 L4 o ___” - - - s >
ev - i - dent - ly it’s too late
A Fim
4t : ——
D I i T  — i | i i 7 i ii T I  E— i i J o — i i
[Y) - o o __e & o _¢ o 4 - o o _ e y_ o y_ v =
Sit - u - a - tion num - ber two, it’s the on - ly chance for  you; it’s
D E D
Hu 4
> — — —I— ¥ J - =
(o1 —7 i i o — .  — . |
o N 7 s 2 3 =
S— ~——
con - trolled by den - i - zens of hate.
A Fém
04 4 | — e I — F S —
G - ——— == | ——
ANAY4 1 1 ] I I I 1 & |
[ - 4 o _ e o [ -+ & - o o _ o @ ~ e y_9 <
Sit - u - a - tion num - ber three, it’s the one___ that no one sees; it’s
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Do f f— = ! - — s
i & - 2 -
AJ 1 — { i i —€ j
[ —~— - - -
all too of - ten dis - missed as fate.
A F¥m
73 — — =" I
) o 4 +_e N ‘ - - = v o
Sit - u - a - tion pum - ber four, the one that left___  you want - ing more; _ it,

D E D
o — 7 2 £ ‘
= ——— = e——* £S —]
[ j [d [d vy _ 9 o - - > j
it tan - ta - lized you with  its bait. Oh
Outro
2nd time, voc. tacet
A D C¥m Bm
S —
v =
N
Gtr. 2 (acous.)

g
1
i
M

il

Q) 447 [ ———————
mp
w fingers
& - . — . 44 Q ~
b Y T ~ |
7 12 i 4
Gtr. 1
Hu 4
7 ! y S—  —

o '}.i¥#ﬁ§3t s 7 5 ' =

2nd time, decresc.

ql:l:
|
Nel
wﬂ
8
5_‘ L
I

11
#v
qa:.
Freﬂ




IF 1 COULD

Words and Music by
Jack Johnson

Intro

~3-
Moderately 4 =120 (JJ=JJ)
A ES Fi5 Bm(7
Riff A
Nyt (Melodica) 4 gec, Gtr. 1 (acous.) . .
i 1 I [ [ [ ]
JI-IIT 1 [ 1 | H J\; l I | g
o e e o e
nf T 2 -
let ring - - - -—~-- S let ring -~ - - letring -~~~~~--~ - letring -——------ -
T [ ]
B —J— —1—1 8 4 84— —
5— 5 B 2 2-
*Chord symbols reflect implied harmony.
Fés BS
N A B> End Riff A
) ﬁ"ﬂ': ' ; I i i i |
o= —— == = 1 = g =
— - = > 3 = 4 -
letring-———==--—-—=-——~- 4 let ring -———~--~- 4 letring~--~--~-----~-- 4 let ring -——----- 4
5 4 P 4 7 T s 8 P -4 > f—8 9 7 2
% Verse
Gtr. 1: w/ Riff A (3 1/2 times)
2nd time, Gtr. 2 tacet
haw A ES Fis Bm7 A ES
# " |
F T | 1 1 1! T T N T ]
=== s == ————————
= < o v e
1. A brand -new ba - by was bom yes - ter - day just in time. ____
2. Down the mid - dle drops one more grain  of sand.
F#s BS A ES F#s Bm7
Hat (r————— 33—
Jz“*ﬁﬂ - = I~ — e E— T —— T T ! i —+— ]
& St — ——==—c=S0t
Pa - pa cried, ___ ba - by cried, said, “Your tears are like
They say that new life makes Jos - ing life eas - i - er to un-der -
Aap A ES F#s BS A ES ,
# . ] .
P AR IVl I - - | Il - " | ]
Cy‘i 7 i £ - i {j I i T I |
[y} - &
mine.” I heard some words from a friend
stand. Words  are kind; ___  they help ease
Fis Bm7 A ES F#s BS
At — E= : : - —
GEE e — ———= € += |
d_<o ¥ -
on the  phone; did - n’t sound __ S0 good.
J— the mind. I'lll miss my old friend. And though you’ve
A ES Fis Bm7
Hut , - P A — 3
A x‘ | I — —— —— ! - — |
(GEE e == . T = e
5, = — 3 = v +_
The doc - tor gave him two weeks to live; Ird give  him more __
got - fa g0, we’ll keep a piece of your soul. One goes out,
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B5

D5

Chorus
A

Hu #

v .
3
e =

.‘ —
-F g
3
| I
vy

1 . =1
e 2

N
JA
i
~g
iy |

SE2E v.‘m

=3
9 S .8
|| 9]
™ —E
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N = m

o1
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e
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|

B=

s v

N\

—

i
-

i —
—
T — —
K

&
i

Riff B

Gtr. 1

T
T
o

:

letring=--=----===--—---—————-—-—-+

{
&
&

UBY 3

EAN

letring -——————————— """ e S oo —— oo oo

Gtr. 1: w/ Riff B

D5

BS

DS

could. ___

o
I

on - ly

e =

u t

[ £an)

End Riff B

K

r

#
p’ A Dl

To Coda $

B5

D5

B5

Hat

P A TV

1)

could. __

y I

on

if

now,

that I would ____

You know

Interlude

ES

Fis BS

E5

ES5 Fs Bm7

Gtr. 1: w/ Riff A (2 times)

A

x

P IVl

*Gtr. 2

Pl

Dyt

[ fanY

i
rd

[#]

(@]

>
e
i

? 2
r.

—3

=Melodica arr. for gtr.

B5

- Coda

D.S. al Coda
B5

Fs

E5

Bm7

Fis

i |

11
| |
|

< @ [0 or
Rk
v 38
Ny =
L) 2
MY 8 |¢p
e =
K Ry
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NP N
- ell -
L YRRN 1_ @
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CRYING SHAME

Em Ffm  F#mll  Bm A G/A  Em7 Fim7 G Lyrics by
T1es XTiss ] F[nr-¥ 3 7 —'{ y Jack JOhf:\SOI'\
wH ! H H ] B Music by
23 134111 1t 13421 11 2 131111 134211 Jack Johnson
Capo I and Adam Topol
Intro
Moderately slow J =96 (7 -.t':) Gtr. 1: w/ Rhy. Fig. 1 (2 times)
Em Fim Em
Rhy. Fig. 1 End Rbhy. Fig. 1
Gtr. 1
(acous.) — .
*
IQ ﬁ% = - - | —— —
"4 e % —— ]
D) LR * ® o ® o - it [ 4
It’s  such a ti - red game. will it ev - er
*All music sounds a whole step higher than indicated due to capo.
F #m Em F #m
’9 #ﬁ f 7 3 T —+ i 1 —J— < I ! T i —+—1 —
fcaee=== ————— e e e = 4
stop? How  will this all play out of  sight, out of mind, now.
Verse
Fém Fémil Fém Fimil
Rhy. Fig. 2 End Rhy. Fig. 2

w9 T T L AT

1.By now we should know _ how to com- mu - ni - cate_. in-stead of com-ing to blows._We'reon a
Rhy. Fig. 2A End Rhy. Fig. 2A
Gtr. 2 (elec.)
[ # - - - > > ° o o °
3 ‘} % L7 (%]
VA 4} VA VA 7
mf
w/ clean tone & phase shifter
T ] '
LA :
n
D
Gtr. 2 tacet
Bm A G/A Bm A G/A
Rhy. Fig. 3 End Rhy. Fig. 3

Wmﬁ Wﬁﬁﬁ Wﬁ'ﬁ?ﬂﬁﬁﬁ

and there ain’t no stop - ping us now We're bumn - ing un - der con -
Gtr. 1: w/ Rhy. Fig. 3
Bm A G/A Bm A G/A
* SN — 1 1
%@? : —_— ey e
& [ 1 1 ! S S 7 & H i ] 1 ]
Y f — & 4_f > 71 | > .l —& =i P IL B .1 ]
trol. Is - n't it strange  how we're all burn - ing un - der the same
Gtrs 1 & 2: w/ Rhy. Figs. 2 & 2A
Fémi1 Fém Fémil

ﬁfjﬂhﬁﬁ-ﬁ—ﬁzqﬂ.g—#:#@

MW_—-H_-#%@&:%#&:&@:}

sun? Buy now and save;__ it's a war for peace.__ It's the same old game,_ but do we real -ly want to
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Gtr. 1: w/ Rhy. Fig. 3 (2 times)

. S—
I ]
é 1
play? We  could close our eyes, it's  still  there. We  could say it’s us a - gainst
Bm A G/A Bm A G/A
) 3
A — { e s
LA 1 I T | T L T 1 1 | | 1 |
o — e
vy v__v
them. We could try but no - bod -y wins. Grav - i - ty has got a hold on us
Pre-Chorus
Em7 Fim7 Em7
Rhy. Fig. 4

Ha "P

S N N ‘

I T - s | I )
Gt = — — |
N <~ - b = - *
all. Could try to put it out, __ but it’'s a grow-ing flame. Us - ing fear as
Gtr. 3 (elec.)
— e\ —
po B—————9g e f e, 2 Je ———y e
o L 1 | Y i R T | — 1
V 4 b T Il A 2 < 1 72 | T & I
[ oo WL I | N 4 yA . A VA 1 7 1
SV | T | ) 1 ]
"
mf —3
w/ clean tone letring~——————--———emoo -~ B
letring = —=—=———c e e~ 4
—— — ; 9 7 =
C 8 1
€ 1
Fim7 Em?7 Fim7
J ’
1 ¥ 4[ I I | 1 1 | | 2 I P |
— - | 4{[;:| _+ ‘I II;T b ‘/4 . o - ]
AN ¢ ;E LA ’ N
fuel, _ bumn - ing down our name. And it won’t take too long _ ’cause words all burn the
7 ) /——‘——\ l \
/
— = o
ﬁ IE T 8‘ 1 17 7 :I& ]
L2 1 4 1 7 | K72 ) Y T < 1
7 y I | T VA 1
1 T —
\—_—/
letring-—=-~—=--—-=—--—=—---—-——~ 4 letring -——=--=—-~--—=——-—-m——— o 4
7 4N hr 4 O
T g -l' LY T J an
U 1LY
§ A
Em7 Fim7

End Rhy. Fig. 4

S/ Lo~ =7

IES . — —
I'I “ﬁ (7 | ] Jﬁ' T =F i 7 :=7 ﬂ
£ MRS Vi bt | 1 | | 1 L7 Il
ANDY4
./‘ N—

same. And who  we gon - na  blame__ now? And oh, it’s  such a cry -
e
o= = -
i £ == f— ]
H——— = H—" ! = i
va 7 } - I — ] 7 H
A = —F— - ! ] ! —1
D e
‘
let ring -—---- -

N TN N

7 1n 4D 7 e Ve AN 5 B ) b

1 LAY Ay ' 1 T 17 v g 7, I

a 7 4N 10 e hr 4 = 4 7

- (4] T LAY U T T J ' T
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& Chorus

Gtr. 3 tacet
Bm A G Fim
Rhy. Fig. 5 End Rhy. Fig. 5
*Gtrs.
1&2 J j }J ‘j ‘j j J J j / i ‘; ‘j /- j }e ‘2 ‘; j J J j J ‘2 ‘2 ‘2
nf
~ . N /—'\‘_ + oy
e —— v - r z 5 — - _]
’ ¥ - = Ivel -
D) ——
N—— N—
- ing, cry - ing, cry - ing shame. It’s such a cry-

*Composite arrangement

Gtrs. 1 & 2: w/ Rhy. Fig. 5 (2 times)
Bm A G Fém Bm A

O4 —~ . —~ - . g o : ~ . o PR
%)V | : | ‘J'j T £ L% y 41[ % 1T I I'/ 7’ l'/ 1
N— SN—— 4 N— N

- ing, cy - ing, cry - ing shame._ It’s such a cry - ing, cry - ing, cry -

To Coda {b

G F#m Em
Gus. 1&2 O J/'—\) ; ; ;
Qﬂuﬁ\ I 1% T T | I J - H
i | = | i
D2 [S——— et [ d
\/ \j
- ing shame, __ shame, shame.
Guitar Solo
Gtr. 1: w/ Rhy. Fig. 3 (2 times)
Gtr. 2 tacet
Bm . A G/A Bm A G/A

i ¥ 3 “_P f F =¥ & 7 2 <
&5 = < < i | — = < </ == e
~—~——" ‘ ——
grad. bend
1/2 letring-——~-~- -
/1 R 22 22222999"
4
9 7 7
3 73 X 7
L] Q o 3 e O
L 3 = 'a T L bd
T 7
Bm A G/A Bm A G/A
9 o <t fo—oR —efoe: . — A?__H
- - et va ¥ S — < —+ T ﬂr £ va T ™ 1 1
N4 I [ I 7 7 I ' ! L I i
[Y) N [
hold bend
1 1 1
MV 4 + f 1 T
4n / a / 7 L 7 L/ \
L1 74 U T T ) Y
7 12 14— g 7 Hh—+~8
9
Verse
Gtrs. 1 & 2: w/ Rhy. Figs. 2 & 2A
Ffm Fimu F#m Fimi1
3 3 3 3
—
A i 1 ] f T e T
T 1 I | ) 1 27 | I T | I | I 1}
= <7 I
N—— — ’ [
2.By now it’s be - gin-ning to  show;_ a num -ber of peo-ple are num-bers that ain’t com - ing
49 #JJ. OAG; T R
7\ T T - |
[ @ an WA 1 —1
XV | 1
()
1
1
/
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Gtr. 1: w/ Rhy. Fig. 3 (2 times)

Bm A 5 Bm A
‘ — I — x
ﬁﬁzﬁr 7 o— i i ] I i — & _J} i T
&/ = ~ ~—
home. I could close my eyes, _ it’s  still  there; close my mind,— be a - lone._
. N
Atg—— 5
& = ==——c ==
[ R S— = ==
7 1 T 7
Z '  ——
Bm
O« [ ——
A4 < f ' i
[ v W I A [ Il L
ANAY4 T & & &
¥ - - -
R I could close my heart__ and not care, but grav -i - ty has got a hold on us
: —~~ N
s I
s =S EEEE==t =5 === t—
—— I —— = =
qQ
Gtrs. 1 & 2: w/ Rhy. Figs. 2 & 2A
F#m Fém7
§r—
ﬁm%ﬁ — . =ﬁ = | —
- i | '#!
N— o
all. It’s a ter -rif - ic price _ to pay. But in the true sense of the word, _
(2
Vi
s |
5 5
Gtr. 1: w/ Rhy. Fig. 3 (2 times)
Bm A Bm A
o« _— ,  —
I i v [ F i S i i ]  — — % 4 ] |
. i — 1 | ® i‘
%ﬁ ;t B S— » ij:i& 1 L |
e
- are we us - ing what _ we’ve learned? _ In the true sense of the word. _
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such a ti
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were?

we

what __

los - ing

we

are

Bm

04

our
of

(Y. 0\ QAR

it

B
J
I~
J
|
]
in
L
1
ﬁ -
410
LAY
3
b4
of sight, out

(LYl ¥
A e 2 Ahmi N AW &
e © M N Fo 0 "ﬁ
ﬂwu [Ielf e H ~ \nuirr_.f m AN
N N b " P

n

cry -

a

D.S. al Coda

just

It’s

o——14%

Wae AN

F#m7
play
Cam—
—

Em?7
t
o
say
o T
i
D i

~4 T T m M T

1] =} Nn ) "

= = 4 h )

Yo || S ( !
(TN & e DR 1 Lo

A'.Ivl CNCN I - lw Wb
i . ™ & \ \ l ﬂ./r ERr
P
W Y T

AN\

4
4
T
And how

It’s not

~

all?

in

3

all

Gtr. 2 tacet
Bm

Gtr. 1

Fim7

P 2N

blame, __

na

Q
1
Em?7
fate?
2

let ring ——-----

PRrLT

=
Fim7
—
=
stop? —

our

<
7
just
~o~— o
~ =
= —
N
49 49 4
e 14584
12 1

]
it

o
1z
ev - éer

=
2z

I—./

it

e &

is

1

T

Will
T —

18

0

or

- .

Paw A\
\Y ¥4

gon

we

o _

40

<
Who

1N
now.

)
-l

- Coda

N
~g N
< ™~y
&0
L e 3 ™9 - . b
7= ) T
m 4 “ [ o--1 . |
53
z 2 2 = )) B
rrlrbd O~ g L g g g
B o5 E |7 £ ¢ 13 nono -~ s
= O M 50 24
B m |
X

Em7
mind,

o ¥

48




BREAKDOWN

C Em Am G Copen Words and Music by
. - s Boic Jack Johnson, Dan Nakamura
and Paul Huston
Gtr. 4 tuning:
(low to high) E-A-D-G-C-E 3211 3421 3111 3121 32 1
Intro =3
Moderately fast J=156 (JJ=JJ)

C
Rhy. Fig. 1 End Rhy. Fig. 1

A =T =T =T =

*Gtr. 2 Rhy. Fig. 1A _ End Rhy. Fig. 1A
A bl .~ » o~ PEPIE ol 1
. I —" i —1—] = }. i i —® . .
7 L ; | | — | T — i i — ! H 1]
mp . e
let ring - ———— =~ == q letring-——---=-~=====—=-—~- - let ring - - let ring R
8 7 5—5 7
T 8 8—8 8 5 5— —8—8 8—
A 9 4 8 9 5 5 7 7
'n‘ LY w
D
*Ukulele arr. for gtr.
Verse
Gtr. 1: w/ Rhy. Fig. 1 (4 times)
Ist time, Gtr. 2: w/ Rhy. Fig. 1A (2 times)
2nd time, Gtr. 2: w/ Rhy. Fig. 1 (4 times)
C Em Am G
3 | ;
o 1 | 1 | I 1 1 | | I ]
. 1 I 1 & . ' T 1 1 I l | I ]
& N1 ¢ — [&— | 3 & 7 — T o m— . 1
& > é = I 1y Il 1 | 1 I | | 1 | O
[ - j' o o ©® 4 K2 L o _v 3
1.1 hope this old train breaks down. Then I could take a walk a - round and
2. Well, this en - gine screams out loud, cen - ti - pede gon - na crawl west - bound. _
C Em Am
0 3 | I ,
P’ A f I | I ] | e | | I I |
{o— I o | " — — = — i ! i ! I
N4 & s i 1 o s < I T T I T ul
[ - - [ 4 -
see what there is to see. Time is just a
So I don’t e - ven make a sound ’cause it’s gon - na sting me | when I
Half-time feel
1st time, Gtr. 2: w/ Rhy. Fig. 1 (2 times)
G C Em
0 | — P—
A T | T —— —+ i i t f fr— F— f 1 J e ———]
D % I | ] e E— o — g o — J—
o @ o T ;‘_ — — . o o - - o o o
4 K 4
mel - o - dy.— With all the peo - ple in the street walk - ing fast as their feet can take them,
leave this town. And all the peo - ple in the street that Il nev - er get to  meet (if) these _
Am G C
Q 1 N N y T  — I T i — ]
g —— R — e i 4 7 e e s s R
o o  — — T T i g . hd P ] )|
Sh S v v = §
I just roll through town. And though my win - dow’s  got a  view, well, the
tracks don’t bend some - how._____ And I got no time that |
2nd time, Gtr. 4: w/ Fill 1
A Em Am G
A T — —_— | T — !
Hr V= —J 1 ==t —
) [ L4 & — & - - ;1»
\\_/ k4
frame I'm look - ing through seems to have no con - cern___ for now.___ So  for now L..
— got to get to where I don’t need to be.__ So I..
Fill 1
Gtr. 4 (elec.)
T 0o
I I T ]
= : i : |
O it 1 ]
[ mp

w/ clean tone & slide

[} 2
0 —9
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3rd time, Gtr. 4: w/ Fill 3

A C Cadd2/B Am
I | | ‘ | .
P A T —T T Il T R = | | ]
= == -
D) I o i —+
1 need this here old train to break - down.
Rhy. Fig. 2 End Rhy. Fig. 2

Gurs. 1,2 & *3

let ring -— === ———~— - 4 letring--------mmmm oo q letring--=-----mmmmmeo oo A et ring o 4
-4 . . -4 ; -4
1 0 L I o n
3 2 —6 - -
. 3
*Gtr. 3 (acous.)
Ist time, Gtrs. 1, 2 & 3: w/ Rhy. Fig. 2
2nd & 3rd times, Gtrs. 1, 2 & 3: w/ Rhy. Fig. 2 (3 times)
C Cadd2/B Am G
o) , | | | ,
ﬁ1 ;| £ - — 77 ¥ r " — T— i + |
o L f ! '
[ Oh, please just let me please break - down.
1.
Gtrs. 1 & 2: w/ Rhy. Figs. 1 & 1A (2 times) Gtr. 3 tacet
Copen Em Am G
Rhy. Fill 1 End Rhy. Fill 1
Gr.3 QO
1& i T T T |
Y AN I & - _ 1 - 1 - | - |
A & PN | | I |
ANDVENZ 1 — 1 1] |
D)
A C Em Am G
i - I - —F— - I - gl |
£G3 + — 4= &l
)
[2.
Cc Cadd2/B Am G
. R | | . | -
Il 1 I | i N i[ + l ﬁ 1 ‘F }
oo — ¢ @2 Jo — — —F — + &~ < 1 |
DR T T o T T
- I need this here old train to break - down.
Gtr. 4
) - N
=t ——ta s ~F —» F—p o i
5 | 0 | I | = | e :
8 4 8- —B 4 —— —8 — 4 —8 L ~2- &
Fill 3
Pt T
A — e p=a
p A Jg I T ]
4T p 2 I i | ]
G E—=——=t = :
D)
N
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Cadd2/B Am G
| — 2 e —= ‘ —_—
GET l r—iz f Fe— ——s—= e |
DI f i T i
- Oh, please just let me please break - down.
0 _ T
s 77 H]
1 | | | ! I ! 1 I
S | ' — % : | 5 : | : = | | —t
7 & 4 ] 8 4 8 8 4 8 4 2 8
Bridge
A C G F C G F
| A \ A |
| | | | | 1Y 1 K T N I I —— A\ 1 ]
7\ | 4 - 1 < | I I R | I | )] | - ] ? 2 | | IhY I A\ 1
l:)nv o r  — ——— i—gf———d&p —=¢ e — — N—
\/
- I wan-na break on down. But I can’tstop now. _
G;)r. 4 _ Fill 2 End Fill 2
o | | I — ]
= . =~ : —ro o —]
AND"4 I I V4 1 T I 1 — 1
o T 14
8 0 7 5 —6 |
Rhy. Fig. 3 !
Girs. 1 & 3 End Rhy. Fig. 3
! - - | ]
letring-—=~-——---ooc—— - letring----=-------cee B
3 14— : A —
3 5 : 5 3 3 3 £ 5 £ 3 3
]
Gtrs. 1 & 3: w/ Rhy. Fig. 3
Gtr. 4 tacet
C G F C G F
o) \ , — L
L rs = s } } N —F—— = F= 2 ]
(Y- [ ry | N i = %‘—L { . | [ *H
NV | I w e 1 A} | F | ]
v & < o &
\/
- Let me break on down. 3. But' you
Verse
Gtr. 3: w/ Rhy. Fill 1
*Gtr. 5: w/ Rhy. Fig. 1A (4 times)
A C Em Am G
' f " — | | |
P A | I 1 I I ' | | | T n | T [ T 4 ] 1 1 ]
ﬁ._‘___ﬁ___ﬁ I 1| 1 Il 1 | I | ] T 1 I | 1 L7 2 ]
(o —— e S S e S = e
) o - o o o -
can’t stop noth-ing if you got no con - trol of the thoughts in your mind that you kept in, you know. You
*Ukulele arr. for gtr.; played
€ vecmp Gtr. 4: w/ Fill 1
A C Em Am G
, . - I | \ |
> A n [ | | | | | I I T | | [ { I I ) | T
G v e ===
[ 4 & et o b b o o hd -
don’t know noth-ing, but you don’t need to know. The wis-dom’s in the trees, not the glass  win - dows. You
Gtrs. 1 & 2: w/ Rhy. Fig. 1 (2 times)
A C Em Am G
4 s ' " y | | |
& - | | ]| T n T T T 1 ] ! I n ! [ [ —
W | 1 I | | 7 I 1 I T i Il | 1! Il Il < N 1
e o b o e P -
can’t stop wish-ing if you dom’t Ilet go the things that you find and you lose and you know. You
D.S. al Coda
Gtr.4:wirin1 (take 2nd ending)
C Em Am G
5 I . E— —— i | r i —— . i i —
T i — I T 77 N— — T I — i | "
b, —e—= = — I o w7 N — o fg—o—® —+——
e o o b o b - e >3
keep on roll - ing, put the mo - ment on hold. The frame’s too  bright so put the blinds down low. And...
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- Coda

Outro

Gtr. 1: w/ Rhy. Fig. 1 (4 times)
Gtr. 4: w/ Fill 2

C

Gadd4

Em/B

0

down. _

I wan-na break on

40

Gtr. 3 Rh

End Rhy. Fig. 4

y. Fig. 4

- |

|
- |
—1

=
~—

<

-

=

I
T

4
~—r

letring-——--——---——————uuu letring-=~=~---—-

—

—=
1 I
<

P
=

letring--------——-——————— letring-------~-=--——-————

=

I
I
|
I

|

]

I
N

¥

[

n
v

.0“

Gtr. 3: w/ Rhy. Fig. 4 (3 times)

Gadd4
&

Em/B

C
K

can’t stop

I

But

Gur. 2

- a

=0

Gadd4

Am

Em/B

£ 2

-4
 Fan

40
40
114
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a9
Cd

(@]
<)

Gadd4
2

Am

Em/B
£
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I/
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419
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BELLE

Words and Music by

Jack Johnson
Intro
Freely Moderate Bossa Nova J = 132
G6 Gmaj7 G6
Gtr. 1 (acous.) | m Rhy. Fig. 1
04 [— — |
At % i s $— }
(o442 e o o ——& =] —
= =i = ¥ =i =i = = = ¥ ¥ ; >
p N mp
strum w/ thumb w/ fingers
n N N f f
T ; 3 3 3 3 k ; ;
A 4 4 £ 4 4 4 4 Y
D
D n 2 2 2 A4 2
J J J U d ) ) N )
*Lightly hit strings w/ R.H. fingers.
Gm?7 Gmb6
JE: | ] . . ] | e ) :
G&——3— e—* e $ ¢ s 35 i3 " |
> 1 0 & w & g = 1
Q) —] Eal — # ol —1 —1 — ivi - Eal —1 &
Ny X @ vy @ X X v
letring—------------ 4 letring -———=-==—--——-- 4
| Pa— —
Z 3 2 8 2 8
€3 X 3 3 3 3— X 3 X 3
Gmaj7 G6 Bm?7 Cmb6

CIi
|
<
pul
¢

@
q
U |
o |
| 1

L4 X 4 X LA & X K 4
letring-------------- 4
L I L 2 o 2 b 4 (]
u | L v I T b4
2 e ] 2 Q
4 4 4 & 1 1 14
L n N 7 7 e 2
b A (4 U T T T
2 2 2 Y 2 AY4 2 o J 4 b 2 Y Q
J . J N J N v T T T N i

Am7 Am6
r 3 1
s l Lé # J_g‘
T | 9| I
| B I
u S R — . f =
[ 4 —] —] - — —_— — — [ 4
—* > - ’ ‘ & o o k. - o k. &
let ring -—--- Bl letring-—=-=-====-—==—-- 4
- . 5
8 5
7 3 ; Pa— .
181 X 8 5 5 5 X 5 X 5

Am7 Ab7 Gmaj7 Cmé6
oy . : |
Z | 1 r i 1 i i o] {
[ £anY 1 1 Y I I 1
ANS"4 T et e T V& T I i
DR 4 < % bed__& b & =i 3 F T =
letring-—=----------~ 4
4 —t : 3
{ A d n b A
L] L] U 4 b
5 5—5 X—4 X—4 3 3—3 —8
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Ab7

Am7

End Rhy. Fig. 1

-

Gur. 1
)
P A

F &)

| Fan)

letring———--——~-—-----+

letring———~=~=-=-=-=---—-

Q
\X: 74

*Gir. 2
()«

mf

*Accordion arr, for gtr.

Gtr. 1: w/ Rhy. Fig. 1

Gmaj7

G6

Gmaj7

Gm6

Gm7

G6

Gtr. 2

Cmb6

Bm7

P

0 4~
[ £an)

[#K
(B}
W7

Ab7
/#"\

Am7

.AGA‘.

Cmb6

Gmaj7
a

Am7

40
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Gmb6

Gm7

bo:

4N X 4

fa?

che

Bel - la

G6

G6

da.

Gmaj7

Gtr. 1: w/ Rhy. Fig. 1 (1st 6 meas.)

Gmaj7

Verse
en

f—
Li

1. Oj,

D
o7

55

M T
ey =
Ha 9 |_|1 nw =)
=3
-
1
1
I
I |
= N N \ ®
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Am7

Amb6

Gtr. 1: w/ Rhy. Fig. 1 (last 8 meas.)

pas___

prends

ne © com

je

belle,

Gur.2

17
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O

O

[@ )

HDuro

P

PP

Cm6
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Ml T
@
1 S0
e e : @
i 2
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bt Dmmww
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P ﬂnj ouu m
ql
Co cloglb
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DO YOU REMEMBER

Words and Music by
Jack Johnson

Capo II
Intro 34
Moderately slow,in2 J =96 (J7=.J.)
*%
Gtr. 1 (acous.) C G
* —_
i — | . o e e e o — \
T 1 T  — { A — v I f——]
O g e ¢ e = i 5 = R A
— -
& (-
’”lf let ring throughout
N n
T !1, hd 4
2 —i 2 —2—%
LA
B A" 3 5 3 " — 5 F—5—3—+8
Ed DB J J
*All music sounds a whole step higher than indicated due to capo.
**Chord symbols reflect basic harmony.
A F C G NC.
A - f - { - —1% T fl
fan I 1 & T i I —
| I N 1 | | 1
() - P L4
2
1. Do you re -
O JAJ j ] ] |
I ‘ — F— 1 | 1
T T— i I T—  — T f I —1
— | — A | -‘I- .1 I ‘\_ : e | L I N j[ _‘I. 'l I |
s = e = S
[y n
U U
2 B 2 ‘ z by { 2 5
"7 % 3 5 ) 4 b J‘J K 5 4 J
Verse
2nd time, Gtr. 1: w/ Rhy. Fill 1
A C G
A f——— —— e , —— E
. | i F f & I g | T & M| I T |
— T v | B =i | | Y Tg | - H 3
ry) ® T [ 4 L O8 4 o
mem - ber when we first met; 1 sure do. It was  some -
mem - ber when we first moved in to - geth - er?  The pi -
. e "9 o o o
I + { [ ! 1 1 1 I y |
— - — g - —]
S— —
;t # N hd -
N
i 1 1 L—
—F i 2 — 2 8
ll L1 ‘ 5 /L7 3 2 fa
Il v n a 4 T J ) U
Cd v
Rhy. Fill 1
Gtr. 1
/) . 1
R —
- Ld :E
-
8-
3
3 +— 1
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NC.

were
me

you

Well,

You’d play

- tem - ber.
room.

ly Sep
liv ing

ear
up the

in
took

time
an

I

)
&
e

=

s
o

S0
we’re

was

round.

you  made me wait a
love

rd

it;

ie;

bout

zy
ie

la
boog

say

You’d

songs.

you

play

wo0og

] r ]

NC.

- - _ o

I —
4 o o

was

mind. __

did - n’t
now

1

you

bout

zy

cra
play - ing

built our

We

are.

say we

still

you

house;

End Rhy. Fig. 1

= b

Gtr. 1: w/ Rhy. Fig. 1 (1 7/8 times)

C

€&
rN
e

0
> 2
o i
[ fan
%
[Y)

))

was n’t

felt

It

We

yours.

to

we

bike
tree

I locked my

up

for class;
way

late
get

SO

found.

in
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NC.

that

Guess

it.

on
town.

you paint ed flow ers
were in

but

find;

to

hard

e

Now

still

we

way,

far

o

1 g

might not

took

you

way,
down.

a
burn

if you rolled

that

that

a fraid

was
ber

tree

old

ing

watch

mem

3

g

sSoon.

real
don’t

tion

rec

back my di

roll

at.

look

to

like

that

ture

pic

Chorus

Gsus4

cra -

now ____ but  the
. and

£0,

and
and

then

you
they

cra zy ’bout___
these

all

was

Well,

I

Well,

lone _

a

come

times, __

Gtr. 1

F

Fmaj7

years __

ten

ver
ver

all,

of
)

thing

est
don’t

zi

years

ten

long,

seem
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CONSTELLATIONS

Words and Music by
Jack Johnson

CGDGBD tuning, capo I:
(low to high) C-G-D-G-B-D

Intro 3
Moderately J=128 (JI=JD)
*G Fadd9 Cadd9
Rhy. Fig. 1
Gtr. 1 (acous.) _Ij — Aok
ﬁ h ook
N hd L T I J =[ & T - A‘ —g I
b I boud L el & ——;II
—t o I J
) p— p— 4 pu—
o b= =
w/ fingers
let ring throughout
/‘—\ - 0
. 5—4—5—F>~<5—4—b - ——5—— L e S————
1 hd I3 hd n T a8 -
J U U L'
7 8 —2 8
D M,
D hd 13 *‘9“
*All music sounds a half-step higher than indicated due to capo. *#*Strum w/ index finger.
**Chord symbols reflect basic harmony.
I1. 2. Half-time feel
Dadd9 Dadd9 G
End Rhy. Fig. 1 Rhy. Fig. 2 o~
— n y. Fig — . y. ng
r__T____j sk 4 —
&
) o L4 J ] J J #‘J .Jr l . |- i — T A—A——‘ﬁ
2 —F = ————— . o—o —o—
i | 1} |
0 — p— — T
~ ~ >
A L1 A L} n 4 | 4 e 2 5 B A
a b < Py | h d Py I B F A 8 H H a
L) a 4 a N ) n J n . U U LY U v A4
[ U [ U
4 8 4 8 P 8
L) L Tl L

‘tAIll upstemmed notes strummed w/ index finger,
till Interlude.

5—=8 8 8 4 8 § 2 —8 ¢—=0 6 8 —8 — 44—
H—=8 ¢ 8 8 8 6 1 1 1 +—t—+ — 1 1 : 1 —+8
n 44 A [4
8
—B-
Verse
Gtr. 1: w/ Rhy. Fig. 2 (2 times)
G c C(b5)sus2 Csus2 (o}
D — —— — - N \
| . I N — T 1 I 1 N ]
7 a [ I i i i B — i T— T 7 e B E—— } T ) |
— & ! ! ! ! s N—1] di - = i—d—d%
D) L4 — :1P
1. The light was leav-ing; in the west it was blue. _ The chil - dren’s laugh - ter ____ sang, _
G C C(b5)sus2 Csus2 C$
%j_—ﬁt“f_ X k i } |
y Ji 1 T ? I N—T——1 N — — 7 —— — " = | —) I — — —
17 1 o | IAY | yA | —
= & 1T 17 I A . =
[ o _@ ;y
N skip-ping just like the stones they threw. _ Their voic - es ech - oed a-cross the waves.__
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Dadd9

I

BEA)
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RHYTHM SLASHES are written above the
staff. Strum chords in the rhythm indicated.
Use-the chord diagrams found at the top of
the first page of the transcription for the
appropriate chord voicings. Round
noteheads indicate single notes.

THE MUSICAL STAFF shows pitches and
rhythms and is divided by bar lines into
measures. Pitches are named after the first
seven letters of the alphabet.

TABLATURE graphically represents the
guitar fingerboard. Each horizontal line
represents a string, and each number
represents a fret.

HALF-STEP BEND: Strike the note and bend
up 1/2 step.
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BEND AND RELEASE: Strike the note and
bend up as indicated, then release back to the
original note. Only the first note is struck.
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HAMMER-ON: Strike the first (lower) note
with one finger, then sound the higher note
(on the same string) with another finger by
fretting it without picking.

o
bt

-
«

TRILL: Very rapidly alternate between the
notes indicated by continuously hammering
on and pulling off.
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PICK SCRAPE: The edge of the pick is
rubbed down (or up) the string, producing
a scratchy sound.
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TREMOLO PICKING: The note is picked as
rapidly and continuously as possible.
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Guitar Notation Legend

Guitar music can be notated three different ways: on a musical staff, in tablature, and in rhythm slashes.

Notes:
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low -
4th string, 2nd fret

1st & 2nd strings open,

open D chord

played together

WHOLE-STEP BEND: Strike the note and
bend up one step.

§ ///“EgA

1
}

©

-

PRE-BEND: Bend the note as indicated, then
strike it.
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PULL-OFF: Place both fingers on the notes
to be sounded. Strike the first note and
without picking, pull the finger off to sound
the second (lower) note.
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TAPPING: Hammer (“tap”) the fret indicated
with the pick-hand index or middle finger and
pull off to the note fretted by the fret hand.
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MUFFLED STRINGS: A percussive sound is
produced by laying the fret hand across the
string(s) without depressing, and striking

them with the pick hand.
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VIBRATO BAR DIVE AND RETURN: The
pitch of the note or chord is dropped a
specified number of steps (in rhythm), then
returned to the original pitch.
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GRACE NOTE BEND: Strike the note and
immediately bend up as indicated.
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VIBRATO: The string is vibrated by rapidly
bending and releasing the note with the
fretting hand.
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LEGATO SLIDE: Strike the first note and
then slide the same fret-hand finger up or
down to the second note. The second note
is not struck.
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NATURAL HARMONIC: Strike the note
while the fret-hand lightly touches the
string directly over the fret indicated.
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PALM MUTING: The note is partially muted

by the pick hand lightly touching the
string(s) just before the bridge.
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VIBRATO BAR SCOOP: Depress the bar just
before striking the note, then quickly
release the bar.
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SLIGHT (MICROTONE) BEND: Strike the
note and bend up 1/4 step.
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WIDE VIBRATO: The pitch is varied to a greater
degree by vibrating with the fretting hand.
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SHIFT SLIDE: Same as legato slide, except
the second note is struck.
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PINCH HARMONIC: The note is fretted

normally and a harmonic is produced by adding

the edge of the thumb or the tip of the index

finger of the piftk hand to the normal pick attack.
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RAKE: Drag the pick across the strings
indicated with a single motion.

VIBRATO BAR DIP: Strike the note and then
immediately drop a specified number of
steps, then release back to the original prtch.
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